opera in Naples, expressing the desire for novel forms without
conventional arias and cabalettas, just as achievedin La
battaglia di Legnano, ("...il sogetto che sceglierete per Napoli
sia ben drammatico e vivo, che tutto sia interpretate come
questa Battaglia di Legnano: e le forme siano nuove. In questo
dramma che abbiamo quasi terminato voi vedete, che (ad
eccezione delle due arie) tutti i pezzi hanno una forma nuova.
A proposito: nel terzetto del 3o Atto io non ho fatto una stretta
come voi accennate: ma ho fatto un tempo declamato che non
[v'¢] Adagio, né cabaletta. ..."). 4 pages, 8vo, disinfection slits
not affecting legibility

In the opening scene in Act 4 of La battaglia di Legnano, Lida,
the wife of the Italian hero Arrigo, and her maid Imelda kneelin
prayer outside a churchin Milan, while monks chant in Latin.
Verdi's suggested text begins "Quis dabit ex Sion salutare
|srael”: ultimately Cammarano’s version was retained. The
crowd outside pray for victory against Barbarossa ("O tu

che desti il fulmine™), to which Lida adds her own prayer ("A
te d'Arrigo, e di Rolando”, slightly diverging from the final
version).

11) Rorme, 2 January 1849—Less than a month before the
premiére of La Battaglia di Legnano in Rome, Verdi demands
last-minute alterations to the prayer opening Act 4, adds four
extra lines for Arrigo and Rolando to the Act 2 finale, and.
most important of all, an imposing scena. expanding the role
of Lida, to be sung by soprano Teresa De Giuli, who would

be expected to have amore prominent role since her recent
success in Rome; he requests a lively scena to follow the ‘Coro
dei Morti' [in Act 3] including a long dramatic recitative leading
to a fine expressive duet for De Giuli and Colini (as Rolando),
thereby expanding her role and adding some pathos to his,
urging Cammarano to set about this as soon as possible ("...
un bel Recitativo lungo che si presti all'azione poi che finisca
in un bel Duettino patetico d'un tempo solo fra Lei e Rolando.
Avressimo cosi il doppio scopo di ingrandire la parte alla De
Giuli a di aggiungere gualche cosa di cantabile di patetico

a Colini..."), 2 pages, 8vo, integral autograph address-leaf,
postmarked, traces of red seal, seal-tear to right-hand edge
affecting one word

12) Rome, 10 January 1849, about La battaglia di Legnano

and L 'assedio di Firenze—\Verdi reports the very successful
premigre of La battaglia in Rome three days earlier, urging him
to reveal the cost of his libretto, which Ricordi will pay him for
immediately, asking him to sign the enclosed letter, making
over the rights to the publisher; Verdi discusses their projected
collaboration on realizing Guerrazzi's patriotic novel L 'assedio
di Firenze, expressing his delight that he has agreed to write
that libretto rather than one on Fieramasca, asking him to think
up new ideas, grand and passionate scenes, which he will seek
to do justice with his music and thanking him for the care with
which he staged Macbeth at the San Carlo (“...Pensate pure
cose nuove: vi sia passiane e grandiosita, ed io cerchero, se
non di fare della bella musica, almeno dinon tradire i vostri
concetti...”), 1 page, 4to, integral autograph address panel on
verso, some wear at folds, with splitting and staining, seal-tear

13) Paris, 21 March 1843, about censorship and the projected
opera L 'assedio di Firenze—\Verdi responds to Cammerano’s
scenario, describing it as very beautiful, although wishing
that he had treated it with a little more daring, above all by
including the scene from Guerrazzi's novel between the friar
Fojano and Pope Clement VII, which he is certain would be
most original and effective, admitting that the censors are a
serious obstacle, but nevertheless urging him to emphasize
the theme of Treason which must be an ever-present spectre;
Verdi criticizes the fourth and final act as rather weak and
confused, and asks Cammarano to send him some of the
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letter no. 15

text to set, avoiding if he can the usual pointless choral
introduction (*...avrei voluto tirare in campo papa Clemente:
avrei sopratutto desiderato la scena di Fojano...Oh io era sicuro
dell’ effetto di questa scenal...cosl commovente e nuova!l.Ma..
la censura... Ah le censure saranno sempre il nostro flagello!!
Ma se non possiamo fare tuttc quello che vogliamo, cerchiamo
almeno di fare che in questo soggetto l'idea del Tradimento

sia predominante: sia come una Fantasma perpetuamente
presente che incuta ribrezza, ed orrore a tutti...”, 3 pages, 8vo,
autograph address leaf, later annotation to address leaf in ink
(incorrectly dated), traces of seal

LUISA MILLER (Naples, Teatro San Carlo, 8 December 1849)

14) Paris, 26 April, [1849]—Verdi praises the subject matter of
Luisa Miller (“Amare e raggiro”), since, although it lacks any
grandeur, it is a fine story, passionate and heartfelt, one that
will make people cry, explains that two leading female roles will
be required ("...Abbisogna due prime donne...”), one qf.which
has to be Marietta Gazzaniga in the role of “Luigia”, and asks
Cammarano to discuss the role of “Milady” (Lady Milford) with
the management ("...In ogni modo Amore e raggiro sebbene
non abbia la pompa ed il lusso che si vorrebbe, & nonostante

.un bel soggetto, di passione, e di cuore: un soggetto di fare

piangere..."), rejecting the other subjects Cammarano has
suggested, including “Cleopatra” and "Cassandra’ (which
the censors would ban), and asking him instead to see if the
management might accept “Ruy Blas", “Le roi s'amuse” or
“Marion Delorme” instead, 1 page, 8vo (c.21 x 13.7cm), with
deletions and revisions, seal-tears repaired not affecting text,
slight browning at folds



